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AN APPEAL TO THE PUBLIC, 1871 | cessf 
/ Cons 
N 1871 THE FOUNDERS ISSUED TO THE PUBLIC A | %2 
STATEMENT! OF THEIR AIMS AND HOPES FOR THE INSTITUTION | ning 
WHICH THEY HAD PLANNED. TODAY WHEN THE MUSEUM HAS PASSED bus\ 
FROM THE REALM OF DESIRE TO THAT OF REALIZATION AND BECOME 
GREATER, RICHER, AND OF MORE IMPORTANCE TO THE COMMUNITY 
THAN THEIR IMAGINATION HAD DREAMED OF, IT IS BECOMING TO RE- 
PRINT THEIR STATEMENT, NOT ONLY AS A PIOUS MEMORIAL OF THI 
ASPIRATION OF PAST TIME BUT BECAUSE IT STILL REMAINS ONE OF THI 
WISEST AND BEST STATEMENTS THAT HAVE EVER BEEN WRITTEN OF 
WHAT THE PURPOSES OF THE MUSEUM SHOULD BE. THE FOUNDERS 
LAID ESPECIAL STRESS UPON THE NEED OF SUPPORT FROM THE PUB- 
LIC OF NEW YORK FOR THE MUSEUM, WHICH THEY SAW AS AN INSTI- 
FTUTION FOR THEIR OWN CITY. WITH THE PASSING OF YEARS THI 
MUSEUM HAS BECOME A NATIONAL INSTITUTION WHICH NEEDS THI 
SUPPORT OF THE ENTIRE COUNTRY. ITS OPPORTUNITIES AND RE- 
SPONSIBILITIES AT THE BEGINNING OF ITS SECOND HALF CENTURY 
ARE AS MUCH GREATER THAN ITS PRESENT RESOURCES AS WERE THI 
OPPORTUNITIES AND RESPONSIBILITIES OF THAT DAY GREATER THAN 
ITS INITIAL RESOURCES. 
| HE Officers of The Metropolitan Mu- Works of art to be worthy of selection 
scum of Art recommend the Institution for the permanent collections of the Mu- 
under their care to the people of New York, | seum should be representative examples of 
with the hope that it has and will retain a school, a style or an epoch; and the col- | 
their sympathy. It was founded by the  lections should include, not painting and 
common action of many citizens, who were _ statuary alone, but multiplied art, such as 
brought together by no other attraction — prints and bronzes, and industrial or decor- , 
than their knowledge of the need of such ative art of all kinds. | 
an Institution. It has passed through The want of such a museum of art 1s 
the period of first preparation, and now _ not the want of a place of amusement, nor 
asks for the active help of all who care for even of another adornment of our city and 
the fine arts. attraction to strangers; it is the want of an 
It is more than a year ago that the Pro- essential means of high cultivation. It 1s 
visional Committee, out of which the Asso- felt by all persons of intelligence, that the 
ciation has grown, was appointed and re- means of the highest culture have been 
ceived its instructions at the hands of a_ lacking to our citizens to an extent not 
public meeting. This Committee of fifty creditable to our civilization. Little by 
undertook their task with willingness and little, and during the past few years, they less \ 
with a desire to do their work thoroughly. have increased, until now our true unl- nillic 
\mid many differences of opinion as to versity, the assemblage of schools of high busin 
details, thus much was recognized, by all, cultivation, approaches completeness. The city. 
as the true aim and object of the enter- Astor Library of twenty years ago, the recog 
prise, to get together and to preserve for Lenox Library of today, the Historical | of hi 
permanent exhibition and study valuable  Society’s library and collections; the effi- ~ slowh 
works of fine art in all departments. cient Medical Schools, the great and valu- Th 
rhis Appeal was read to the Trustees at their meeting on March 3, 1871, by the Committee on scum 
1 for circulation in connection with their efforts to raise $250,000 New 


Publications and ordered to be printed 
by popular subscription. Abstracts of it were printed in the public press. 
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able School of Mines, the new and suc- 
cessful Museum of Natural History; the 
Conservatories of Music, the Academy 
of Design, the Social Science Association; 
these Institutions and their like are begin- 
ning to relorm our city, and to add to the 
busy and rich New York that we see, the 





HENRY 
PRESIDENT OF THE 
less visible intellectual life without which a 
million of people and a world of prosperous 
business make but a poor and inadequate 
city. The arts of design must now be 
recognized as a part of the general scheme 
of higher education which is, in this way, 
slowly developing itself. 

The Officers of The Metropolitan Mu 
seum of Art are sure that the people of 
New York are glad to see this growing 


GURDON 


M 


OF ART 
worth of their city, and feel that a littl 


more of the graces of a great library and 
social center, and a somewhat les 
absence of objects of inte rest, would make 
the place dearer to them than it has been. 
And _ feeling and them 


selves caring earnestl\ fine arts of 


; marked 


confidence, 
for the 


this 


MARQUAND 
1550 


USEUM, 1QO02 

form and color, the Officers of the Museum 
have set themselves to their own especial 
task of forming the artistical department of 
our scheme of higher education. The 
Academy of Design, established by paint- 
ers and sculptors, is charged with the task 
of Leaching the processes of art [here 
are other, though few and inferior oppor- 
tunities for learning drawing and modeling, 
nothing to teach the 


but there is almost 
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history of fine art in past time, and there 
has been no public provision to set before 
the student of design models to teach him 
what can be done in art, and where the 
limits are set to overpass which is excess 
and consequent failure. 

Permanent public collections of works 
of art are hardly known in America, chosen 
und carefully arranged are 
unknown, while even third-rate cities on 
continent of Europe have valuable 
museums, which students journey from 
far to inspect. Means of artistical culti- 
vation are being provided in England, as 
well, with great diligence and lavish out- 
lay. But, far, our American young 
people of this generation are growing up 
as those of the last generation did, with 
good models set before their students 


collections 


the 


SO 


tew 
of design, and the means of completing 
their education not offered freely and full 
to their students of the humanities 

[he original Committee of fifty willing 
undertook their untried task, and as thei 
involved the 
large sums ofl 


undertaking, if successful, 
raising and expending of 
money, organization was their first duty. 
This was the chief business in hand, during 
the winter of In the spring of 
special Charter obtained, 
and under it the Association reorganized, 
with its present name on the [twenty- 
fourth} of May. This Charter is very 
liberal in its provisions, and of great value 
Ihe Constitution adopted on the occasion 


1500 70 


1570, a was 


of reorganizing the Association, is now in 
force; by it all the officers are made eligible 
by and from among the whole body of the 
members of the Association, a body in- 
tended to include all New Yorkers who are 
and who will 
are many 
time and 


especially interested in Art 
help the undertaking. There 
in New York who would 
money to secure for themselves and their 


PIVE 


fellow-citizens such a gallery of art as this 
Museum can be developed into. To at- 
tract their notice and gain their approval, 
and secure their active aid, is now the de- 
sire as it is the duty of the officers. 

It is believed that the City will give for 
the use of the Museum a well-arranged and 
well-appointed building. A_ bill is now 
before the Legislature providing an ample 


100 


METROPOLITAN MUSEUM OF ART 


appropriation for buildings for the Natural 
History Society, and the Museum of Art 
lhe Commissioners of Public Parks yilj 
have power to give a proper site for these 
buildings, and the Commissioners have 
given the Officers of the Museum the fullest 
assurance of support and assistance. 
The Officers of the Museum hope for an 
absolutely fire-proof building of simpk 
exterior, of which one wing or division may 
be built at a time as needed. 

lo form the collections of works of art 
the liberality and public spirit of privat: 
persons is called upon. Money is being 
subscribed by friends of the enterprise 
From time to time the list of subscription 
will be published. The minimum is set 
at two hundred and fifty thousand dollars 


it is not intended to call in any subscrip- | 


the whole amount subscribed 
equals that sum. Of course much larger 
sums are hoped for in the future. In this 
respect the wish of the Officers of the Mu- 
scum has always been the funding of . 
considerable sum, say a million of dollar 
which would give an annual income sul- 
ficient to provide for proper care of the 
building and collections and to add to the 
collections continually. But the quarter- 
million now put as the minimum, promptly 
raised and judiciously expended, giving a 
collection of limited range, perhaps, but 
excellent in one or more departments, will 
insure the complete success of the Museum 
he inevitable tendency of such collections 
if at all well administered, is toward con- 
stant growth. Gifts of money, in the form 
of renewed or increased subscriptions, gifts 
of works of art, in the many ways in which 
they may be made, both singly and in col- 
lection, and bequests of all kinds, are to be 
looked for at the hands of a community 
as rich as ours, as liberal and as rapidly 
growing in interest and care for the fine 


tions until 


arts 


In conclusion, the people of New York, 
and all friends of the enterprise, and of the 
fine arts, are reminded that there is now 
an opportunity, made by the political and 
social changes in Europe, to buy works of 
art of all kinds and at low rates. The 
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Natural  gficers of the Museum desire especially to A REVIEW OF FIFTY YEARS’ - 

1 of Art. begin at an early day the formation of a DEVELOPMENT 

irks will collection of industrial art, of objects ol 1570 1920 

lor these tility to which decorative art has been 

TS have applied, ornamental metal-work, carving 1870 Officers, Trustees, and Executive 

- fullest , wood, ivory and stone, painted glass, Committee elected January 31 

sistance. glass vessels, pottery, enamel, and all other First President, John Taylor Johnston 
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FREDERICK W. RHINELANDER 
PRESIDENT OF THE MUSEUM, I9Q02~—-I19Q04 


} materials. The time is particularly favor- The Metropolitan Museum of Art incor- 
able for making purchases in this great porated, April 13, by the State of New 
department, and the need of forming such a York, “for the purpose of establishing 

| collection for the use of our mechanics and 
students is most obvious and pressing. 
If the Trustees could now make liberal study of the fine arts, and theapplication 

of arts to manufacture and practical life, 
of advancing the knowledge of kindred 


‘ork and maintaining a museum and library 
{ OFK, : : ; 

f th of art, of encouraging and developing the 
C 
now 
| and 
ks of 


The 


appropriations and send skilful buyers to 
Europe, the result would be most happy. 

The aid of all friends of this good cause is subjects, and to that end, of furnishing 
| popular instruction and recreation.” 


most earnestly desired. 
IOI 
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Permanent Constitution adopted at first 
annual meeting May 24. 


Resolution adopted to raise 3250,000 by 


public subscription to establish Mu- 
scum 

First gift, Roman sarcophagus Irom 
larsus, from Abdo Debbas 


through William T. 
Favlor Johnston, 


i871 First purchase, 
Blodgett and John 
174 paintings of various schools. 

On March 3 only $100,000 reported to be 


) 


subscribed out of the total of $250,000 


desired. 

\ct authorizing erection and mainte- 
nance “upon that portion of Central 
Park formerly known as Manhattan 


Square, or any other park, square or 


place’ of a suitable building for the 
Museum. 

First annual report issued. 

Sums pledged, with amounts subscribed, 
exceeded required $250,000, May 3. 
First temporary quarters leased, Dod- 
worth Building, Fifth Avenue, 


annual rental $9,000 


OS 1 


2 First exhibition, consisting of the 
Museum’s collection of paintings and 


lent for the occa- 


1872 


other objects of art 
sion, opened February 20. 

“We have now something to point to as 
the Museum, something tangible and 
something good.” 

JOHN TAYLOR 

Students given copyists’ privilege. 

First lectures given: Hiram Hitchcock 
on General di Cesnola’s Discoveries in 

on Ceramic 


JOHNSTON. 


Cyprus, Russell Sturgis, Jr., 
\rt. 
Permanent location of museum building, 
Seventy-ninth Street to Eighty-fourth 
Street, Central Park, ratified by Trus- 
tees on the site designated for such a 
purpose on plan of Central Park, in 
Report of Park Commissioners, 1869. 


Second temporary quarters leased, 
the Douglas Mansion, 128 West Four- 
teenth Street, annual rental $8,000. 

Cesnola Collection of Cypriote antiqui- 
ties exhibited. 

Original fund of $250,000 raised by sub- 


1573 


scription exhausted. 
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\ct enabling Park Department to apply 
annually to maintenance of Museum a 
sum not exceeding $15,000. 

\dmission fee charged, except on Mon- 
day. 

First catalogue of 
paintings. 


a loan exhibition of 


1874 Cesnola Collection of Cypriote an- 
tiquities bought. 
First Secretary, 


elec ted. 


William = J. Hoppin 


1875 Free days, Monday and Thursday. 


established, average attendance 577. 
First guide to collections issued. 
Privileges to students granted. 

1876 Annual membership class formed, 

600 enrolled. 

Centennial loan exhibition, in coépera- 

tion with National Academy of Design 

General L. P. di 


1077 ec ynd Secretary, 


Cesnola, elected. 
1878 Act enabling City to appropriate 
$30,000 for moving collections and fit- 
ting up building in Central Park. 
Relations between City and Museum es- 
tablished by lease. 
1879 Last reception in Douglas Mansion. 
First Director, Gen. L. P. di Cesnola, 
elected. 
Removal to Central Park. 


1880 First museum building in Central 
Park opened, Calvert Vaux and J. W. 
Mould, architects. 

Industrial Art School established through 
gift of Gideon F. T. Reed. 
Library organized, $500 appropriated. 


1881 First Stephen Whitney 
Phoenix collection of objects of art. 


bequest, 


1883 First bequest of money, about 
$100,000, Levi Hale Willard, for pur- 
chase of architectural casts. 

1884 Loan exhibition, paintings by 

George Frederick Watts. 
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| 1886 Department of Paintings organ- Second President, Henry G. Marquand, 
ized. elected. 

Department of d« ulpture organized. Department of Casts created 

William H. Vanderbilt bequest, nucleus 

of General Endowment Fund. 1890 John Jacob Astor bequest. 


First purchase of Egyptian art. 
1891 Sunday opening inaugurated. 


i887 Catharine Lorillard Wolfe bequest, Appointment of Special Committee to 





} 
, 
) 
| 
]. PIERPONT MORGAN 
PRESIDENT OF THE MUSEUM, 1904-1913 
modern paintings and fund for mainte- form collection of casts of sculpture, 
nance. on initiative of Robert W. de Forest. 
Over $78,000 obtained. Increased later 
1888 First addition to building (Addition by George W. Cullum bequest and 
| B), Theodore Weston, architect. John Taylor Johnston Memorial fund. 
» Henry G. Marquand gives paintings by Edward C. Moore bequest of objects of 
Old Masters. art. 
1889 Mrs. John Crosby Brown gives col- 1892 Act authorizing yearly appropria- 
lection of musical instruments. tion by City; $70,000 received. 
| John Taylor Johnston elected Honorary Mrs. Amelia B. Lazarus gives Jacob H 
President Lazarus Traveling Scholarship 


103 








BULLETIN OF THE METROI 


1893 Mrs. Elizabeth U. Coles bequest, tap- 
estries and other objects of art and fund 


Restaurant opened. 


1894 Second addition to building (Addi- 
tion ¢ Arthur L. Tuckerman, archi- 

1895 Loan exhibition of early American 
p: n Ss 

1OO! Jacob S. Rogers bequest, for the 


purchase of objects of art and books, 


Over 55,000,000. 


1902. -—s Third addition to building (Addition 
D), main Fifth Avenue entrance 
Richard Morris Hunt, architect. 

George W. Vande rbilt lends collection ol 
paintings. 

Second President, Henry G. Marquand, 
j 


died. 

[Third President, Frederick W. Rhine- 
lander, elected. 

Heber R. Bishop gives collection of 
jade, 


J 


) | - . 
1903 Boscoreale frescoes and Etruscan 


bronze biga, VI century B. C., bought. 


1904 Death of Gen. L. P. di Cesnola. 
Third Preside nt, Frederick W Rhine- 
lander, died. 
Fourth President, J. Pierpont Morgan, 
elected. 
Third Secretary, Robert W. de Forest, 


elected. 


1905 Second Director, Sir C. Purdon 

Clarke, elected. 

Edward Robinson elected Assistant Di- 
rector. 

Membership classes, Sustaining and 
I ellowship, established. 

Departments reorganized, Department 
of Classical Antiquities organized. 
Educational work organized, codperation 
with Public Schools initiated. 

Publication of Bulletin begun. 


1906 Accessions Room opened. 
Photograph Department established. 
Information Desk established. 
Department of Egyptian Art organized. 
Egyptian Expedition for excavation or- 
ganized. 
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George A. Hearn gives English and 
\merican paintings and fund for pur- 
chase of paintings by living American 


artists 


1907 Department of Decorative Arts or. 
ganized. 
( lass Room Opt ned 
Lantern slide lending collection begun. 
Fourth addition to building (Addition 
E), McKim, Mead & White, architects 
1908 First Museum Instructor appointed, 
Frederick C. Hewitt bequest, over 


>1,500,000 


1909 ~=Loanexhibition, Hudson-Fulton cele- 
brat n 
First Study Room, of Textiles, opened. 


1910. =~-Fifth addition to building (Addition 
F), Wing of Decorative Arts, Mckim 
Mead & White, architects 

|}. Pierpont Morgan gives part and lends 
part ol Hoentschel Collection. 

Mrs. Russell Sage gives Bolles Collection 
of American furniture. 

Sixth addition to building, the Library, 
McKim, Mead & White, architects. 
Sir C. Purdon Clarke, Director, resigns. 
Third Director, Edward Robinson, 


elected. 
George A. Hearn gives another collection 
of English and American paintings. 
John Stewart Kennedy bequest, over 


$2,600,000. 
1911 Lecture Hall opened. 


1912 Francis L. Leland gift, over 
$1,000,000. 

Seventh addition to the building (Addi- 
tion H), McKim, Mead & White, archi- 
tects. 

Joseph Pulitzer bequest, over $900,000. 

Department of Arms and Armor organ- 
ized. 


1913 Death of J. Pierpont Morgan. 
Fifth President, Robert W. de Forest, 
elected. 

Fourth Secretary, Henry W. Kent, 
elected. 


Benjamin Altman bequest, paintings, 
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sculpture, Chinese porcelains, etc., and We Pierpont Morgan, Jr., gives Colonna 
fund. Raphael and sculpture from the Chateau 
William Henry Riggs gives collection of de Biron 
armor. 
History of the Museum published. 1917 Department of Prints organized 
Harris B. Dick bequest, collections and 
ao | 
i914 Loan exhibition, the J. Pierpont fund, over $1,000,000. 
Morgan Collection. First manufacturers’ exhibition 
ROBERT W. DE FORES1 
PRESIDENT OF THE MUSEUM, IQ13 
Mrs. Edward J. Tytus gives fund for Isaac D. Fletcher bequest, collection of 
publication of Museum Egy ptian Ex- paintings and objects of art, and fund 
pedition work. Over $3,400,000. 
John L. Cadwalader bequest, English Eighth addition to building (Addition J, 
lurniture, porcelains, and fund. occupied, Addition K, not yet com- 
te ¢ Vhite 
: , pleted), McKim, Mead & White, archi 
1915 Mrs. Morris K. Jesup bequest, tans 
. : : CELS 
Daintings and ls. 
J gs and tunds. J. Pierpont Morgan, Jr., gives collec- 
Mrs, Robert W. Gillespie bequest ol { 
: tion of objects of art 
tapestries. 
1916 Edward S. Harkness gives tomb of 1918 J. Pierpont Morgan Collection of 


Perneb, 
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objects of art installed in Wing of Dec- 
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orative Art, hereafter to be called the 
Pierpont Morgan Wing 

John Hoge bequest, OVer Y1,000,000 
Loan exhibition, contemporary American 
sculpture. 

Free concerts inaugurated. 

Associate in Industrial Arts appointed. 

plant 


1919 Cooperative exhibition of 


forms in ornament by Museum and 
New York Botanical Garden 

Tablet commemorative of men. wh 
served in the war unveiled 
FIFTIETH ANNIVERSARY 


EXERCISES 


| HE program of exercises commemora- 
tive of the fiftieth anniversary of the found- 
ing of the Museum, to be held in the Lecture 
Hall on May 18 at four 
follows: 


Address by Francis D. Gallatin, Commis- 
sioner of Parks, New York City. 

Address by John H. Finley, President o 
the University of the State of New York 

Address by Morris Gray, President of the 
Museum of Fine Arts, Massa- 
chusetts. 

Address by 
dent of 
Illinois. 

Address by Robert W. de I orest, President 
of The Metropolitan Museum of Art. 


o'clock, 1s as 


Boston, 


Charles L. Hutchinson, Presi- 
the Art Institute, Chicago, 


\dmission to these exercises is by card 


Upon the completion of this program, th« 
audience will adjourn to the foot of th 
main staircase, where the commemorativ: 
exercises will be continued as follows: 
Address by Elihu 

President of The 

ot Art. 

Unveiling of tablets commemorative of the 

Founders and th 

Museum, 1870-1920 


Root, First Vice- 
Metropolitan Museum 


Benefactors of the 


The hour for the unveiling of the tablets 
can not be definitely given, but it 
presumably be at about 5:30 0’clock. 


will 
This 
notice, which will reach all members of the 
Museum through the BULLETIN, is deemed 
sufficient. 
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IN MEMORIAM , 


WILLIAM LORING ANDREWs 


DIED MARCH 20, 1920 


TRUSTEE OF THE METROPOLITAN 
MAY 0, 18708, 


NOVEMBER 15, 


MUSEUM 


O} ART FROM HONORARY 


LIBRARIAN FROM 1550 

A la meeting of the Board of Trustees 
ot The Metropolitan Museum of Art held 
\pril 19, 1920, the following resolution was 
adopted 

lhe Trustees of The Metropolitan Mu- 
seum of Art record with deep regret the 
death of William Loring Andrews, the old- 
est of their number in point of service, a 
Patron and Fellow in Perpetuity of the Mu- 
seum, and for many years its Honorary 
Librarian. It was peculiarly fitting that 
he should hold this office, since he had long 
been known as a keen lover of books and a 
discriminating 
herent value, that were worthily honored 
by bindings of distinction. As author of 
monographs on historical and artistic sub- 
jects, he also published from time to time 
volumes that were notable contributions to 
the art of good book-making which he had 
done so much to promote in other ways. 

As a lifelong citizen of New York he was 
keenly interested in its history, and through , 
his writings and by fostering the preserva- 
tion of records of its earlier buildings and 
fast-changing scenes, was zealous and ac- 
tive in perpetuating its traditions. It was 
natural that he should early become an 
active member of this Museum both as 
a local institution and as a national center, 
For besides his interest 


collector of works of in- 


of art influence. 
in books, he had developed a strong love ot 
art, becoming a collector of works of wide 
range and variety and high quality, evinc- 
rare taste in collecting. Yet neither 
be a boasted 


ing a 
library formed t 


possession, nor were the works of art that, 


was his 


he brought together, almost one at a time, 
held as giving him repute or distinction 
While his were not in ever) 
field continuous, they were always his own 
unaffectedly fornmied and sincerely 


tastes in art 


tastes, 
held. , 
His interest in the Museum was marked 


i? 
by zeal in service, lhberality in gifts, and 
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pride in the work it was doing, and to the 

end remained unabated. His long associa- 
tion with his fellow-members of this board 
was marked by the courtesy and considera- 
tion that were characteristic of the man of 
high character and broad culture that he 
eas. and has left among those of us who 
remain, the lasting impress of personal 
affection. 


AMERICAN FEDERATION 
OF ARTS 


THE 


Tuis vear the American Federation of 
Arts has chosen for the leading subject ol 
discussion at its Eleventh Annual Conven- 
tion, held May 19-21 in the Museum, the 
Establishment of Art Museums and the 
chief Museum Problems which are part of 
the daily grist which comes to the museum 
mill in always increasing quantity, now that 
museums have taken their place as educa- 
tional institutions of first rank. Thus it 
has accorded the subject-matter of its con- 
vention to the text of the occasion, with 
due regard for the achievements of the 
Metropolitan Museum of Art in the de- 
velopment of this aspect of American cul- 
ture. The speakers at the Eleventh Annual 
Convention of the Federation will include a 
number of museum workers and others who 
have striven to set in motion various types 
of educational machinery in the direction of 
the exploitation of art for the public good. 
There will be addresses on the Establish- 
ment of Art Museums, Museums as Commu- 
nity Centers, Museums and the Industrial 
world, Transient Exhibitions, Building up 
Permanent Collections, Lending Collec- 
tions, and Methods of Reaching the People 
through lectures, moving pictures, etc. A 
series of addresses will approach the subject 
of the People’s Picture Galleries Bill- 
boards, Shop Windows, and Magazines. 

\ separate session of the Convention will 
be devoted to Federation matters, Exten- 
sion of its Work, Art in the Home, and 
Traveling Exhibitions, of which forty-five 
have reached ninety-two cities thus far this 
year, making one hundred and fifty individ- 
ual stops. One day will be devoted to a 
trip to Oyster Bay, at the kind invitation 
of Mr. Tiffany, to see Laurelton Hall, the 
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Louis Comfort Tiffany Foundation; and an 
evening has been set aside for a triad of 
dinners devoted to Industrial Arts, Com- 
munity Art, and the Organization of Public 
School Art To illustrate the 
work with children, the Educational De- 
partment of the Metropolitan Museum will 
present a Children’s Hour as the conclusion 
of one entire afternoon devoted to inspec- 
tion of the Fiftieth Anniversary Exhibition 


Societies. 


R. FF. B 
RECENT ACCESSIONS OF THI 
CLASSICAL DEPARTMENI 


IN pre-war days the purchases made 
the Classical Department 
to the Museum year 


were 


in Europe for 
were regularly sent 
vear, where they 
together in the Room of Recent Accessions 
and then placed in their respective galleries; 
so that the public could form a clear idea 
of the gradual growth of our collection. 
During the 
impossible, except on special occasions, 
with the result that the material 
acquired during the last five or 
has been accumulating on the 

Even 


by first exhibited 


war such shipment became 
much of 
Six years 
other side 
in various countries now only 
about one third of these acquisitions have 
reached the Museum. Since their arrival 


was so nearly svnchronous with the Fiftieth 


Anniversary of the founding of the Mu- 
seum, it was decided to make them a part 
of the exhibition in celebration of that 
event, and place them in the different 


galleries of the Classical Wing as spec al 
features, alongside the loans from 
collections. Several 


chased in this countr' 


private 
pur- 


pieces recentt' 


have been embodied 
Phe 


with the collections in a similar wa' 


accessions shipped from Europe do not, 

has been pointed out, in any way represent 
the full quota of our purchases since 1914 
but they will show, at least, that the high 
standard of quality which we have set for 
our collection is being fully maintained. 
These objects (together with any others 


which may arrive within the next months 
leneth in 
LLETIN: 


general ide; 


will be described at groups In 


subsequent articles of this Br here 
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Ihe bronzes, terracottas, and 
smaller marbles have been distributed in 


the various period rooms, while the larger 


vases, 


sculptures have been placed in the central 
hall. Of the latter there are only four. 
One is a statue of an old fisherman, an 
interesting companion piece to our old 
market woman, being a product of the same 
realistic school of the second century B. C. 
It is unfortunately fragmentary, but 
a good idea of its original state can be ob- 
tained by a comparison with the photo- 
graph of another replica in the Palazzo det 


Very 


Conservatori in Rome (in the case of com- 
parative photographs). Three Roman por- 
traits—a youth of the Augustan period, one 
of the Trajanic period, and a woman of 
the third century A. D.—are characteristic 
works of their time and in a remarkablk 
state of preservation. 

lo the early Greek period (Second Room) 
belong a terracotta stand of the Dipylon 
M), and three 


geometric technique (Case 
pieces of seventh-century Rhodian ware 
(Case H 2), the first examples of that 


picturesque fabric in our collection. The 
grazing animals which form the chief theme 
of decoration are true precursors of the 
friezes of animals on the Persian tiles of 
about two thousand vears later; for they 
show the same effective composition and 
the same remarkable truth to nature. A 


small Corinthian cup (Case K) is a fine, 
delicate example of that ware. Two 
bronze helmets of the seventh century 


B. C. (Case H 2) show the earlier, lighter 
forms of the “Corinthian style,” of which a 
later development is seen in the next period 
(Third Room, Case | 

[he archaic Greek period of the sixth 
century B. C. (Third Room) ts represented 
by several excellent examples. One is a 
marble base with an incised lotos design 
(Pedestal R 2), intended to serve as a sup- 
port of a statue. Three beautifully mod- 
eled bronze feet of a candelabrum terminat- 
ing in squatting figures and a handle in 
the form of a youth bent backward (Case 
O) are full of the vigor of this exuberant 
period. An interesting piece is a bronze 
statuette of a warrior (Case J) of curiously 
elongated proportions, wearing helmet, 


cuirass, and greaves. In the same case 
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is a bronze helmet of the later ““¢ sorinthiay” 
type with a delicately executed spiral py. 
tern along the edge. Of the three ney 
black-figured the most important 
is a large amphora with a marriage pro. 
cession (Pedestal R 3) which was acquired 
at the famous Hope Sale in London in i917 
\ kylix with a merry band of satyrs and 
maenads (Case F) is an unusually fine 
example, both as a piece of pottery and 
from the point of f decoration 


Vases 


view of 
Each of the little dancing, frolicking figures 
is full of the charm and dainty finish which 
make the archaic period perhaps the most 
popular in Greek art. A skvphos (a deep 
drinking cup) 1s decorated with an unusua 
subject—Nereus, the old man of the sea 
riding a hippocamp (Case A). 

\ marble head of a youth dating from 
a welcome addition to 
our late archaic Greek sculptures, being the 
only marble head in 
period in our collection. 
in the Fourth Room (Pedestal L 2), where 


about 480 B. C. 1s 


—————————— 


the round of that | 
It has been placed | 


it can be conveniently compared with the | 


bronze disk thrower of about the same date. 
The only other additions to the Fourth 
Room are a little bronze herm (Case A), per- 
haps a Roman copy of the famous Hermes 


Propylaios of Alkamenes, of which we al- 


ready possess one replica; and a red-figured 
kylix (Case Kk) with an entertaining repre- 
sentation of schoolboys with their teachers 

Ihe bronze statuette of a bull belongs 
probably to the late fifth century and has 
accordingly been placed in the Fifth Room 
Kk). It shows the finely simplified 
modeling which distinguishes the Greek 
examples from the more numerous and 
more commonplace Roman __ products. 
Three exceptionally fine red-figured vases 
also belong to this period. One is a hydria, 
acquired at the Hope sale, with the interior 
of a woman’s apartment (Case J), showing 
women spinning, conversing with men, and 
accepting presents from Cupids. It is a 
well-known piece, having been published 
by Tischbein more than a century ago. 
A hydria with Eros putting on a lady's 
sandals (Case C) ranks among the best 
products of Athenian vase decoration in its 
exquisite fineness of line; but it is unfortu- 
nately badly broken. A lekythos (oil-jug) 


(Case 
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has a scene of a woman giving a drink to a 
departing warrior (Case G). 

In the Sixth Room there are several 
notable additions. The most important 
is the marble statuette of a boxer (Pedestal 
] 2), of the beautiful, delicate style of 
modeling prevalent during the fourth cen- 
tury B.C. He is represented in the act of 
winding leather straps round his head for 
protection in his calling. A statuette of 
Aphrodite conceived as bending down to 
loosen her sandal (Pedestal M 2), is a 
Roman copy of a famous fourth-century 
original. In spite of its mutilated condi- 
tion, it still conveys the evanescent charm 


of the Praxitelean school. The bronze 
statuette of an athlete (Case E), in a 
harmonious pose, is perhaps the best 


Greek bronze of the fourth century which 
we possess. Two other pieces of this 
period are an Apulian vase in the form of a 
duck (Case P), and a Tanagra statuette 
of an old nurse (Case k). 

Our Hellenistic bronzes (Seventh Room) 
have been enriched by two important 
examples—a statuette of a negro boy of the 
fresh, spirited modeling so characteristic of 
this period, and a bust of Zeus wearing the 
aegis on his shoulder (Case C). A little 
gilt terracotta statuette of a dancing girl 
(Case J) will be a charming companion to 
the dancing figure from Tarentum which 
has enjoved such popularity among both 
the children and the general public; and the 
terracotta statuette of an old woman 
(Case J) is an interesting additfon to our 
caricatures. 

Three bronze statuettes of exceptionally 
good preservation covered with a fine pa- 
tina have been added to our collection of 
Roman works (Eighth Room, Case J). 
They represent two priests and a Lar, 
or household divinity; though the types 
are common, it is rare to find such good 
examples of them. A group of silver and 
bronze objects (Case C) is of special interest 
as having been found at Boscoreale, the 
place in which the frescoes in this gallery 
were discovered. They consist of two cups, 
a jug, a ladle, and seven spoons, all of sim- 
ple, graceful shapes. The most important 
new accessions in this room are fourteen 
Arretine moulds, of conspicuously high 


METROPOLITAN MUSEUM OI 


ARI 


quality, and most of them in a good state 
of preservation. We have had heretofore 
only a few examples of this important ware, 
but this addition makes our collection an 
important one. These moulds with their 
charming representation of satyrs, dancers, 
banquet scenes, birds, etc., will be welcome 
not only to the appreciative public but also 
to the craftsmen of the country, who have 
already made many interesting experiments 
in adapting such material to their needs. 

In the Ninth Room we may mention as 
a recent purchase a terracotta cup with a 
beautiful silver-green glaze (Case D). It 
is an uncommon shape and thus adds in- 
terest to our important collection of glazed 
Roman pottery. 

In the Gold Room (Gallery II: C 32) in 
the semicircular case opposite the entrance 
will be found several beautiful new pieces 
of jewelry—a pair of gold earrings ending in 
lions’ heads, of the fourth century B. C., 
a gold fibula of the seventh century B. C., 
and an effective though more coarsely 
worked gold bracelet with glass inlay, of the 
late Roman period. 

Both in periods and in materials these 


new acquisitions cover a wide range, com- 
prising as they do marbles, bronzes, vases, 
terracottas, and jewelry from the ninth 


century B. C, to the third century A. D. 
And yet, viewed as a whole, in spite of the 
separation of centuries between many of 
them, they are clearly the products of a 
Thus the dancing 


homogeneous culture. 
kylix, the 


satyrs of the black-figured 
archaic marble head of a youth, the grace- 
ful women on the late fifth-century vases, 
the fourth-century marble boxer, the 
Hellenistic bronze of a negro boy, the dainty 
figures of the Arretine moulds, are essen- 
tially of the same spirit, though in com- 
position and modeling they show widely 
different stages of development; for they 
were all produced by artists highly sensitive 
to the beauty of the human figure, delight- 
ing in its adaptation to all forms of art, 
and guided throughout by reverence, a love 
of simplicity, and a natural directness. He 
who takes pleasure in the beauty of form, of 
line, and of composition will obtain from 
pure enjoyment which only 
G. M. A. R. 


them the 
masterpieces can give. 


109 








BULLETIN OF THE MI 
CATALOGUE OF ENGRAVED 


GEMS OF THE CLASSICAL STYLE 


A MUSEUM & partment is entrusted 
with two main duties: first, the acquisition 
and installation of new material; and 
second, the publication or interpretation of 
this material to the public. The interpre- 
ke different forms. The im- 
label giving the 


tation may ta 
need is a concise 
facts—the purpose, subject, 
and place of origin. The next step 
a bulletin article, 


mediate 
salient 


most 
date 
is a brief description in 
facts are further elaborated, 
object is still treated as a 
In due time follows a 


handbook of the 


where these 
but where the 
single 
brief discussion in the 
collection, where the new object is given a 


acquisition. 


place in relation to the rest of the collection 
And finally comes its full publication in a 
descriptive catalogue, where all the avail- 
able facts are gathered together and final 
judgment is pronounced. This last pro- 
the lengthiest, since it 
of the evi- 


cess 1s necessarily 


requires as exhaustive a stud) 

dence as possible, and since it is, so to 
speak, the final interpretation. Moreover, 
the information is presented’ not in the 
temporary form of an article but in the 
more permanent guise which is 


to be reviewed and weighed in the balance 


of a book, 


by other members of the profession. 

On the importance of the publication of 
such catalogues as part of the policy of a 
museum we may quote George H. Chase, 
Professor of Fine Arts at Harvard Univer- 
sitv, as follows 

‘Among the obligations which a museum 
assumes in the acquisition of beautiful or 
interesting objects, the one which is most 
likely to be overlooked is perhaps that of 
adequate publication. If we may judge 
theory by practice, many directors and 
curators hold that their duty is done when 
an object has been properly accessioned and 
classified, adequately exhibited and labeled, 
and briefly described in a report or a bulle- 
tin or a handbook for the use of visitors 
Sut all this is of comparatively little value 
for the advancement of knowledge, which 
is after all one of the purposes for which 
What the specialist or the 


| 


vants to know Is just what 


museums exist. 


scholar usually 
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examples of the particular type or group 
which he is studying are to be found in any 
particular museum, together with exact 
information about each example. For him 
the scientific catalogue is of prime necessity, 


and it is one of the encouraging develop- 
ments of recent years that the number of 
such catalogues has steadily increased. 
Publication of such volumes is. time- 
consuming and costly, but there is probably 
museum activity which brings 


returns, Or more truly 


no single 
greater indirect 
increases the prestige of the institution 
which undertakes it.” 

Five years ago the Classical Department 
issued the of such descriptive cata- 
logues of its material, namely, that of the 
Greek, Etruscan, and Roman_ bronzes. 
Now we are able to announce the appear- 
ance of the the Catalogue of 
the Engraved Gems of the Classical Style. 


first 


sect ond one 


Ihe scheme adopted in this catalogue of 
essentially the same as in the 


namely, that of an intro- 


gems 1s 
earlier volume 
duction relating to bronzes in general, fol- 
lowed by a detailed description of the 
al mngc hre om slogic- 


gems 


objects, classified chiefls 
al lines. But in the 

the introduction is much fuller, and this 
Classical gems are favor- 


catalogue of 


for two reasons. 
ite objects among private collectors, and 
there is a large number of people who own 
at least a few of these beautiful stones. 
rhere is no reliable, up-to-date handbook 
on classical gems in the English language, 
so that to fill this obvious need it seemed 
advisable to make our catalogue of gems 
serve the purpose of a general handbook 
on the subject. As our collection of gems 
a very representative character, It 
this pur- 


IS Ol 
lent itself exceptionally well to 
lhe plan adopted has been to divide 


post 
our material chronologically into the chief 
periods of ancient art, and within these 
chronological divisions to ‘arrange the 
gems according to subjects. Each section 
historical note, 


contemporary 


is preceded by a_ short 


showing the influence of 


events on the art of gem engraving. The 


iCatalogue of Engraved Gems of the Classical 
Style, by Gisela M. A. Richter, Litt. D. New 
York, 1920. Ixxiv, 232 pp. ill t 


pls Octavo 
Price, d5 00; postage, to cents 
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general introduction deals with the differ- 
ent aspects presented by ancient gems as a 
whole, their various uses, the choice of 
designs, the value placed on different gems 
at different times, the important problem 
of forgeries, the technique of gem engraving, 
and the chief materials used. It also in- 
cludes lists of known gem engravers of the 
periods discussed. 

It is hoped that this presentation of 
the subject will stimulate interest not 
only in our collection but in 
gems in general; for the study of Greek 
and Roman should form an ad- 
mirable introduction to the study of classi- 
cal art in general. Throughout a period 
of more than two thousand years the gems 
reflect faithfully the styles and repro- 
duce the prevalent subjects of the various 
periods to which they belong; so that they 
represent an accurate picture of the de- 
velopment, the prime, and the decadence 
of classical art. The catalogue should also 
enable the gem collector to identify his 
stones as to periods and subjects and help 
him to determine their genuineness. As is 
well known, enthusiasm for ancient gems 
was at a great height in the eighteenth and 
nineteenth centuries. Collectors rivaled 
each other in the acquisition of these pre- 


classical 


gems 
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cious works of art; they published them in 
luxurious catalogues with beautiful en- 
gravings for illustrations. This enthu- 
siasm naturally stimulated unscrupulous 
and a crop of 
began to 


pseudo 
flood the 
such 


forgers gsoodly 


classical stones soon 
market. In our catalogue of 
eighteenth- and nineteenth-century 
ductions have been included in a separate 
section; and a comparison between the 
modern and ancient specimens ought to 
help train the eve of the collector. 

lo carry out the purpose of the catalogue 
full illustrations were indispensable. Ac- 
cordingly, practically every gem in the 
collection is illustrated, the examples of 
each period being grouped together on 
different plates. The more important 
gems are repeated in enlarged form, each 
[his special 


gems 


pro- 


occupving a plate by itself. 
prominence enables the reader to see at a 
elance the chief works in our collection and 
better the beauty of 
these gems than is possible in the minute 
space of the originals. A few of the 
which, though net of unusual workman- 
ship, are specially attractive in design or 
subject are repeated in the text in drawings 
made from enlargements. 


also to appreciate 


gems 


NOTES 


A ROOM OF EGYPTIAN JEWELRY. 
The recent acquisition of the exquisitely 
beautiful jewelry of the Princess Sat-hathor- 
ilunut, as well as other considerable addi- 
tions which have been made within the 
past few years to the representation of 
Egyptian jewelry and articles of personal 
adornment in the department, has rendered 
it advisable to bring together in one room 
these and other closely related classes of 
Egyptian material, in order that they may 
be seen and studied to better advantage 
when grouped in proximity in such a 
manner. The Eighth Egyptian Room has 
been set aside for this purpose and, with 
the completion of the new _ installation 
which has been in progress for some time, 
has now been opened to exhibition. 

The central position in the room has 


IT] 


been given to the jewelry and accompany- 
ing objects of the Princess Sat-hathor- 
junut, while in other floor-cases are shown 
representative examples of personal orna- 
ment of the successive historical periods 
the Old and Middle Kingdoms, the Empire, 
and the Saitic and Graeco-Roman Periods 
respectively. 

In surrounding wall-cases are 
scarabs, amulets, and many types of neck- 


exhibited 


laces, in faience and the semi-precious 
stones employed so frequently by the Egyp- 
tians, including carnelian, amethyst, lapis 
lazuli, and green felspar. One case 1s 


devoted to a large and important collection 
of scarabs, comprising some six hundred 
unusually fine examples, lent by the Estat 
of Theodore M. Davis—a collection gath- 
ered together with great care by Mr. Davis 
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during the many years in which he was FELLOWSHIP MEMBERS ' Ay 
engaged in archaeological work in Egypt. Ropert W. CHANLER 
In two other wall-cases are exhibited a STEPHEN C. MARKOE 
remarkably beautiful series of necklaces in E. E. SMATHERS \ 
lalence, semi-precious stones, and glass SUSTAINING MEMBERS 


. 
lent by Mr. and Mrs. Goddard Du Bois 
Louis J. Boury 


[he grouping of beads in these necklaces Mee Davin ows 
has not been confined necessarily to con- WILLIAM EMMERICH ‘ 
temporary types, but has been carried out F. G. Evatt 
with the purpose of producing the most har- THomas F. FARRELt 
; -¢ Miss Amy FERRIS 
monious and effective combinations of form , ' 
GeorRGE B. Hurp 
and color, and with highly pleasing results. Miss EvizABETH Kountz! 
; Mrs. PETER LARSON 
MEMBERSHIP. At the meeting of the ARTHUR LEHMAN 
Board of Trustees held April 19, 1920, Louts LivINGSTON 


Gustavus A. PFEIFFER 


Robert W. de Forest and Emily Joh n 
; aba gee y Johnsto Mrs. MaBet S. SMITHERS 


de Forest were declared Benefactors of the 
Museum, and the following persons, having Iwo hundred and _ sixty-three persons 
qualified for membership in their respective | were elected Annual Members. 


classes, were elected: 
\ LECTURE FOR THE DEAF AND DEarF- 


FELLOWS IN PERPETUITY ENED. Owing to the closing of the Mu- 
S. W. vE Jonct seum galleries from April 26 to May 7, the 
Joun D. RockereLter, Jr. lecture by Miss Jane B. Walker, on Pic- 
THOMAS N. RHINELANDER tures of the Sea by Winslow Homer, an- 

FELLOWS FOR LIFI nounced for April 28, will be postponed 


two weeks, until May 12, at the same hour, 
Miss ANNA EpGar DOoNALD cae oe led 
Manny HagKness FLAGLER 10:30 A. M. This lecture 1s intended es- 
Irs. WILLARD STRAIGHT pecially for children who read the lips. 


LIST OF LOANS 
FIFTIETH ANNIVERSARY EXHIBITION’ 


CLASS OBJECT SOURCE | 8B 
ANTIQUITIES—EGYPTIAN Gold pectoral inlaid with colored stones, 
Eighth Egyptian early Ptolemaic Lent by Mrs. Joseph McKee! 
Room) Cook 
Fighth Egyptian \ series of necklaces of gold, faience, stone, 
Room and glass beads Lent by Mr. and Mrs. 


Goddard DuBois 


ANTIQUITIES—CLASSICAL Marble head of a girl, Greek, IV cent. 


Classical Wing, Sixth Le ole Lent by Henry Goldman. 
Room . | 
Classical Wing, Sev- Bronze cista, Italic, I1V—III cent. B. C, ‘ 
enth Room) two silver cups and bronze statue of Eros, 
Classical Wing, Eighth Greek, Hellenistic period. 


Room) 
Classical Wing, Ninth Glass vase with serpentine decoration, 
Room) Roman period Lent by Miss Miles Car- 
penter 
(Classical Wing, Ninth Glazed terracotta bowl, with horsemen in 
Room) relief, Graeco-Roman. . Lent by Michael Dreicer 


Compiled on April 27. Subsequent loans will appear in the June BULLETIN. f 
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CLASS OBJECI SOURCI 

| ARMS AND ARMOR..... Pistol, Scottish, dated 1649 Lent by Sumner Healey 
Wing H, Room 7) 

| Wing H, Room 9 Crossbow, Italian, late XVI cent Lent by \lphonse longers 

Wing H, Room 9 Iwo guisarmes and a Bohmischer Ohrlof- 


fel, German, XV cent.; spur, abt. 1450; 
spur, abt. 1420; war hammer, Italian, 
XVI cent.; cutlass, Venetian, abt. 1570 
war hammer and rapier, English, XVI 
cent.; basket-hilted sabre, Scottish 
| X\ | cent ‘ | ent by ¢ WU). Kic nbusch 
*Maximilian armor, engraved and gilded, 
German, abt. 1525; complete armor, 
German, abt. 1560; pair of pistols sup- 
{ posed to have belonged to George Wash- 
ington; broadsword, English, 1650, sup- 
posed to have belonged to Oliver Crom- 





| well Lent by Edward H. Litcl 
field 
Wing H, Room g) Flintlock pistol, barrel signed Lazarino 
(Wing H, Room 8) Cominazzo; left-handed dagger, XVII 
rsons Wing H, Room 9 cent.,and pair of pistols, 1800,—Spanish; 
crossbow, late XVII cent.; pair of pis- 
{ tols, about 1750, two pairs of pistols, 
1800, two pairs of pistols, 1805, ——French Lent by Theodore Offerman. 
EAF- | Wing H, Room 9 Maximilian armor, German, abt. 1535; 
Mu- (Wing H, Room 8) complete armor, Italian, abt. 1560 Lent by Philip Rhinelander || 
, the Wing H, Room 9 Saxon pistol, Nuremberg mark, abt. 1590; 
Pic- two schiavonas, Italian, late XVII cent 
three broadswords, Scottish, 1700 
, an- 1730; dirk, Scottish, abt. 1750; pair of 
oned | pistols, Scottish type made in Liége, abt 
1our, f 1790 = Lent by \lexander Mce- 
les | ene eae 
Wing H, Room 6 Short sword, Japanese, XVI cent.; broad 
| Wing H, Room 9g) sword, Scottish, XVII cent.; cuirass 
Wing H, Room 5 North Indian, XVII-X VIII cent. . Lent by William B. Osgood 
Field 
‘ Wing H, Room 5 Swords, daggers and gun; blades, Persian, 
{ XVI-XVII cent.; hilts, scabbards, and 
gun decoration, Caucasian, XIX cent Lent by Copley Amory, Ir. 
Wing H, Room 5 Krisses, from Moro, Sumbawa, Sumatra 
Bali, and Java Lent by George C. Stone 
Books AND Manuscripts Franchino Gafori, Practica Musice, first 
(Floor I, Rooms 26 edition, Milan, 1496 
Kea Bi and 27 Franchino Gafori, Theorica Musice, second 
; edition, Milan, 1492. 
Hugo Reutlingensis, Flores Musice, Strass- 
M burg, abt. 1490 
a 3ach, Kirchenkantaten, Mendelssohn’s 
copy with autograph. 
{ Beethoven, Sonata, Opus 96, original score, 
1812-1813 
re Converse, Pipe of Desire, original score, 
\ 1905. First American opera to be per- 
4 formed at the Metropolitan Opera 
| House, 1908. 
Handel, Concertino ‘‘ Nisi Dominus,”’ orig- 
inal score, 1707. 
0 William Linley, Glees, Elegies, and Madri- 
aa | gals, 1833-1834. 
Paganini, Four unpublished nocturnes, 
" original scores 


*Not yet placed on Exhibition. 
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OBJECI SOU RCI 


Pair of porcelain urns, Chinese Lowestoft 

XVIII cent Lent by Mrs. Charles B 
Hillhouse 

Pair of porcelain urns, Chinese Lowestoft, 
XVIII cent. . Lent by Ogden Codman 

| wenty-nine pieces of porcelain, Chinese 
Lowestoft, XVIII cent 

Five pieces of porcelain, Chinese Lowe- 
stoft, XVIII cent Lent by Mrs. Robert B 

Minturn 


Lent by R. T. Haines Halsey 


Cabaret, Sévres, porcelain, in lacquer box, 
Louis XV1 Lent by Mrs. W. P. Douglas. 
Sévres vase, pate tendre, period of Louis 
XVI; pair of Imari vases, with ormolu 
mounts, by Gouthiére, on Louis XV] 
ood pedestals Lent by Mr. and Mrs. F. 
Gray Griswold 
Pair of Sévres bisque groups, period of 
Louis XV; Sévres écuelle, bleu du_ roi 
ground, period of Louis XV] Lent by Mortimer L. Schiff 
Pottery bull and vase, T’ang dynasty; pot- 
tery cup, incense burner, and cup with 


stand, Sung dynasty,—Chinese Lent by Mrs. William H 
Moore. 

Chinese pottery of the T'ang and Sung 

periods. . : Lent by Samuel |. Peters 
Chinese porcelains and pottery of the Ming 

and K’ang-hsi periods Anonymous Loan 
Chinese pottery of the Sung period and 

Corean pottery of the Korai period Lent by S. K. de Forest 
Chinese porcelains of the Ming and k’ang- 

hsi periods Lent by Mrs. F. F. Thomp- 

son 


Clock, ormolu, by Falconet and Le Paute 
gift of Louis XV to Mme. de Pompa- 
dour; clock, ormolu, by Le Paute and 
Viron, period of Louis XVI Lent by Mr. and Mrs. F. 
Gray Griswold 


lwo drawings, by Albrecht Diirer. . Lent by ]. L. Redmond 


Drawings (3): Madonna, by Hans Memling 
Tournament, by Jorg Breu; Landscape 
by Wolf Huber Lent by Mortimer L. Schiff. 


Enameled ciborium, French (Lorraine), 
XII century; ciborium, champlevé ena- 
mel, French, XIII cent.; enameled 
chalice, signed Andrea Petrucci, Italian 
(Sienese), XIV cent. 


Forty-three pieces of Wistarburg gl x 
American, Allowaystown, N. J., XVIII 
cent Lent by Miss Minnie lI. 


Meacham 


ass 


Italian cut-linenwork and embroidery Lent by Mrs. George T. 
Bliss, Mrs. Albert Blum, 
Miss Miles Carpenter, 
Mrs. Harry Markoe, Mrs. 
DeWitt Clinton Cohen, 
and Miss Marion Hague. 

Lent by Mrs. William Bay- 
ard Cutting, Mrs. Harris 
Fahnestock, and Mrs 
George T. Whelan. 


Venetian rose point 
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BULLETIN 


Cl 
Wing H, Room 19 


ASS 


METALWORK 
(Wing E, Room 9) 


Wing E, Room 11) 


Rooms 


Wing J, 
and 12) 


Floor II, Room 6 
Wing a Room 13) 


Floor lI, Room 6 


Floor ‘7: Room 6) 


Wing H, Room 13 


(Floor II, Room 22 


Wing H, Room 13 


(Wing H, Room 13 


Wing F, Room 25 
Floor II, Room 22) 


Floor II, Room 22 


Floor II, Room 22) 


PAINTINGS . 


(Floor II, Room 20 ¥ 


(Floor 11, Room 21) 


Floor II, Room 33) 
(Floor Il, Room 21) 
(Floor II, Room 12) 
(Floor Il, Room 11) 
(Floor 11, Room 30) 


(Floor I], Room 16) 


(Floor II, Room 20) 


OF THE 


OBJECT 
Wedding lace, XIX cent 


Five bronzes, Chinese, Chou and Han 
periods . 
Bronze-gilt incense burner, Chinese, Han 


period 


3ronze andirons, Alessandro Vittoria, Ital- 
ian (Venice), XVI cent 


Wrought iron console, Regence 
Iron faldstool, French, XV cent 


Pair of silver candelabra, 


X\ 


period of Louis 


Pair of candlesticks, ormolu, period of 


Louis XVI 


Twenty-three silver and silver-gilt spoons 
European, XVI—XVIII cent.; silver hot 
water kettle, by Paul Lamerie, Engl'sh, 


XVIII cent 


Silver punch bowl, maker, Paul Revere, 
American, XVIII cent 
Five silver spoons, I nglish, XVI-XVIII 


cent. . 


Four pieces of silver, by Paul Storr, X1X 
cent.; three pieces of silver, by Paul La- 
merie, XVIII cent.,—English 


leaboard, Sheffield plate, late XVIII cent.; 

silver tankard, maker, Peter Van Dyke 

silver bowl, maker, Richard Van Dyke, 
American 


Silver porringer, maker, Peter Van Dyke, 
American, XVIII cent 


Silver teapot, maker, Peter Van Dyke, 
American, XVIII cent 


Le Billet Doux, by Fragonard 


Che Fisherman, by Corot; Morning Effect 
The Fisherman, by Rousseau 

Presentation in the Temple, Byzantine 
School; Before the Race, by Degas; Ad- 
venture, by Arthur B. Davies. 

Portrait of a Man, by Leandro Bassano; 
The Nativity, by Francesco di Giorgio 


Portrait of Epes Sargent, Jr., by Copley; 
portrait of Mrs. Epes Sargent, Jr., by 
Copley 

Portrait of a Girl, by Louis Gustave Ricard 
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Lent by 
brill 


ART 


SOURCE 
Mrs. Richard Gam- 


Mrs. Clarence C 


Pell, the Redmond Family, 


Mrs. | 


and Mrs. F. | 


Lent by 


lerbert L. Satterlee, 
Webb 
Mr. and Mrs 


Eugene Meyer, Jr 


Lent by 
throp. 


Grenville L. Win- 


Lent by George and Florence 


Blume 
Lent 


Lent by 


H. Ka 


Lent by 


Bliss 


Lent by 
Gray ( 


Lent by 


Lent by 
Perry. 


Lent by 


water 


Lent by 
ness 


Lent by 
sey 


Lent by 
wo d 


Lent by 


Lent by 


Lent by 


Lent by 


by 
Wimpf 


nthal 

Mrs. Charles A 
heimer 
Mr. and Mrs. Otto 
hn. 

Mrs Ceorge B; 
Mr. and Mrs. | 
sriswold 
Marsden J. Perry 
Mrs Marsden | 
Hon \ | ( lear 
Edward S. Hark- 
R. T. Haines Hal- 
Luke Vincent Lock- 


Pierre Jay. 


Jules S. Bache 


Saker 


George I 


Miss Lizzie P. Bliss 


Lent by George and Florence 


slume 


Lent by 


Cleme 
Lent by 


nthal 

Mrs. George H 
nts 

S. W. de Jonge. 
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Floor Il, Room 34 Martyrdom of Two Saints, by School of 
Simon Marmion; | hree Saints, by Mar- 
tin Schongauer; Christ Appearing to His 


Mother, by Roger van der Weyden Lent by Michael Dreicer 
Floor Il, Room 11 [he Smoking Party, by Brouwer; Portrait 
Floor 11, Room 34 of Leonello d’Este, by Roger van der 
Weyden Lent by Michael Friedsam 
Floor Il, Room 33 Madonna and Child, by Bernardo Daddi 
Madonna and Child, by Gentile da Fa- 
Floor I], Room 26 briano; Portrait of a Man, Seated, by 
Floor Il, Room 11 Hals, Portrait of a Man, by Titian; 
Portrait of a Man, by Bartolommeo 
Veneto; Portrait of a Musician, by 
Holbein Lent by Henry Goldman 
Floor Il, Room 11 Bacchanal, by Giovanni Bellini; Christ 
Floor Il, Room 33 with St. Peter and St. James, by Cima 
Floor 11, Room 31 bue; Judith with the Head of Holofernes 
Floor Il, Room 33 by Mantegna; Crucifixion, by Piero della 
Francesca Lent by Carl W. Hamilton 
Floor Il, Room 28 Victor Guye, by Goya Lent by J. Horace Harding, 
Floor I1, Room 26 [he Savant, by Rembrandt; Saskia, by 
Rembrandt; Hendrickje Stoffels, by 
Floor I], Room 11 Rembrandt; Lady with a Lute, by Ver- 
meer Lent by Mrs. Henry | 
Huntington 
Floor Il, Room 30 Portrait of Giuliano de’ Medici, by Botti- 
Floor Il, Room 11 celli; Philemon and Baucis, by Rem 
brandt Lent by Mr. and Mrs. Ott 
H Kal n 
Floor II, Room 21 Ihe Drinkers, by Daumier; la Orana 
Maria, by Gauguin; Women by the 
River, by Gauguin; Landscape, by Re- 
noir; In the Meadow, by Renoir Lent by Adolph Lewisohn 
Floor Il, Room 21 \ Sailor, by Cézanne; Still Life, by Manet Lent by Mrs. Eugene Meyer, 
Jr 
Floor I], Room 21 Vetheuil, by Monet; Apple-Trees in Blos- 
som, by Pissarro Lent by William Church 
Osborn 
Floor I1, Room 12 October, by Twachtman Lent by Charles A. Platt 
(Floor I], Room 30 Madonna and Child, by Bartolommeo 
Vivarini Lent by Dan Fellows Platt 
(Floor II, Room 21 Portrait of Mme. Cézanne, by Cézanne; 
Vase of Flowers, by Odilon Redon; IIlu- 
mined Flower, by Odilon Redon; Por- 
trait of the Artist, by Van Gogh . Lent by John Quinn. 
(Floor II, Room 11 Cardinal Pietro Bembo, by Titian; Rockets 
(Floor I1, Room 24 and Blue Lights, by Turner Lent by Charles M. Schwab. 
(Floor II, Room 11 Lady Guildford, by Holbein. . Lent by William K. Vander- 
bilt. 
(Floor II], Room 28 Portrait of a Girl, by Velazquez; Madonna 
(Floor I], Room 30 and Child, by Giovanni Bellini .. Lent by John N. Willys. 
(Floor II, Room 21) Figure painting by Corot; View of Toledo, 
(Floor II, Room 28 by El Greco; Orpheus and Eurydice, and 
(Floor 11, Room 20) a Classic Landscape, by Poussin. ea Anonymous Loan. 
(Floor II, Room 30) Portrait of a Young Man, by Andrea del 
Floor II, Room 34) Castagno; The Rest on the Flight into 
Egypt, by Gerard David; Two Wings of 
an Altarpiece, by Memling; The Adora- 
(Floor II], Room 30) tion of the Kings, by Bartolommeo 
Vivarini. 
(Wing E, Room 11) lwo paintings, Chinese, Sung dynasty Lent by Mrs. William H. 


Moore 
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GLASS OBJEC] SOURCE 
{ Prints, ENGRAVINGS, ETc. Group of French eighteenth-century books Lent by Mortimer L. Schift 
(Wing J, Print lhe Hypnerotomachia of 1499; Etchings, 
Galleries) OV RONG. iad ses stout Lent by Robert Hartshorne 
eicer. | \ number of books of various periods Lent by William Augustus 
White. 
Several nineteenth-century books Lent by W. B. Osgood Fi 
riedsam and Howard Mansfield 
Etchings by Jean Frangois Millet Lent by Howard Mansfic 
\ group of etchings by Rembrandt lent by E. Baerwald, HH 
| Benedict, G. W. Davison, 
C. B. Eddy, and Felix M 
Warburg 
Whistler’s “‘ Jo” and “‘ Annie Haden lent by Fisher Howe 
— Etchings by Meryon Lent by H. H. Benedict and 
G. W. Davison 
Claude’s “‘ Bouvier Lent by H. McM. Painter 
\ group of early woodcuts lent by E. Baerwald, P | 
Sachs, and Felix M. War 
burg 
milton Engravings by the Master E. S. and other 
larding, primitiy e German engravers: engravings 
by Lucas of Leyden Lent by Felix M. Warburg 
Engravings by Schongauer Lent by C. B. Edd 
Felix M. Warburg 
ry | Engravings by Mantegna and his school. Lent by P. J. Sachs 
A number of books and prints \nonymous Loan 
}  SCULPTURI Bronze bust, Le Grand Dauphin, by Coy 
s. Otto (Floor 11, Room 6 sevox; marble bust, Jeanne d’Evreux, 
Wing J, Room 13 French, XIV cent Lent by Georg 1 Florence 
) Blumenthal 
Wing F, Room 7 Bronze angel (Chateau du Lude), French 
XV cent 
isohn, Floor 11, Room 6) Marble bust, Mme. de Pompadour, by 
Meyer, | Pigalle; marble bust, Mlle. Genevieve, 
by Le Moyne; marble statue, Nymph, 
| by Claude Desbatisse; plaster bust, 
church} Mme. Augustin, by Houdon Lent by Jules S. Bache 
| Floor 11, Room 6) | wo marble groups, Nymphs andjSatyr, 
latt. and marble bust, Mme. de Wailly, all 
by Pajou; marble statue, Mercury, by 
Platt. j Pigalle , , Lent by Mrs. William Salo 
| mon 
Floor [1, Room 6 l'wo terracotta groups: Nymph and Satyr, 
by Clodion, and Nymph and Children, 
SOMMER ely te tes Lent by Mortimer L. Schifl 
| Floor 11, Room 6 Bronze statue, La Frileuse, by Houdon Lent by Henry P. Davison 
ee Wing |], Room 13 Stone statue, Prophet, XII cent.; portrait 
group, Marie d’Anjou and Louis X| 
nder- stone, XV cent.; stone group, Annuncia- 
} tion, XV cent.; marble bust of a Man 
Wing |], Room 12 XVI cent.,—French Lent by Michael Dreicer. 
is Wing J, Room 13 Head of a king, stone, French, XII-XI111 
{ cent Lent by Frederic B. Pratt 
» Wing J, Room 13 Saint George, wood, French, XV cent Lent by Mr. and Mrs. Otto 
{ H. Kahn 
(Wing J, Room 12) Marble bust, Beatrice of Aragon, by 
Laurana; marble bust, Portrait of a 
Man, by Pietro da Milano, Italian, X V1 
cents... Lent by [Thomas F. Ryan 
(Wing J, Room 12 Madonna and Child, marble, by Jacopo 
8 | della Quercia, Italian, XV cent Lent by Henry Goldman 
(Wing E, Room 13 Stone relief, Indian, X—XII cent Lent by Miss Cora Timken 
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BULLI 


TEXTILE 
| r Il, Room ¢ 
Floor Il, Room 6 


Wing |, 
H, Rooms 14 and 22 


Wing ], 


Room 12 


Wing H, Room 22 
\ |, Room 
Wing |, Room 1 
en i. oe 
Wing |], Room 1 
Wing J, Room 13 


Rooms 13 


TURE 
| loor Il, 
I loor iF 
I 


oor II, 


Room 6 
Room 6 


Room 6 


Floor Il, Room QO) 


Wing |], Room 11 


Floor 1] Room 6 


Wing J], Rooms 11 
and 12 
Floor I]. Room 6) 


Floor II, Room 0) 


(Floor Il, Room 6) 


TIN 


Room 11, Wing 


OF THI 


OBJEC! 


Set ol ten tapestries, [he Months of Lucas, 
woven by Audran, the Gobelins, French, 
XVIII cent. - 

Iwo tapestries, Portiéres of the Gods, Au- 
dran, the Gobelins, French, XVIII cent 

lem 


Virgin 


al 


four tapestries, Exploits of Titus, 
ish, Brussels, XVI cent.; tapestry 
and Child, | XVI 


emisn cent 


l ape stries SJ, with red ground, Italian, 


XVI cent 


Stories of Britomartis and 


l apestric S 
Lat XVI cent 


Niobe anc 


yna, French, 


lapestry, with red ground, Italian, XVI 
cent 

Tapestry, Crucifixior Franco-Flemis! 
ate XV cent 

lapestry, Kesurrection, Flemish, about 
1500 

lapestry, Virgin and Child, Flemish 
abt. 1500 

lapestry: panel of the Isabeau de Baviér 
set, French, XV cent 

Millefleurs tapestry with red ground, abt 
1500 

four tapestries, Scipio series, Flemish 


XVII cent 


Collection of hundred and sixty-five 


tassels, Italian, XVI cent. 
j 


lapestry, Chinese, Sung period . 


one 


Three panels of jardiniére velvet, Italian, 
abt. 1700 
Ilwelve tapestry chairs, two settees 


French, period of Louis X\ 
Marquetry desk, period of XVI 
Harp, signed: Naderman, period of Louis 

XVI; table, Regence period barometer 

from Crillon marquetry 

table, period of Louis X\ 

Chair given to Jefferson, period of | 

XVI 
[hree tapestry armchairs, period of late 

Louis XIV, about two armchairs 

upholstered with petit point, red back 
needlepoint and 


Louis 


dressing 


Oouls 


JOO, 
ground, Regence; sofa, 
painted wood, Regence; two armchairs, 
needlepoint, gilt frames, Louis XVI; 
desk, marquetry, ormolu, Louis XV; 
table, tambour, three legs, marquetry, 
Louis XVI; commode, marquetry, or- 
molu, Louis XV. 


assone, French (Burgundian), XVI cent 


com- 


‘onsole, marquetry, Louis XVI; 
mode, marquetry, Louis XVI; bergére 
ind two tapestry chairs, Louis XVI; six 
small tables, Louis XV and Louis XVI 

lwo chairs, signed: Carpentier, period of 
Louis XV... 

Console table, period of Louis X1\ 
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Anonymous Loan 


Lent by Harry Payne Whit 
ney 


Lent by Mr. and Mrs 


Robert W . de | orest 


Harry | 


Lent by 
ney 
dward S. Harkness 


Lent by | 


Lent by Michael Dreicer 


iur Lehman 


Len DY Frederik 8B Pratt 

Le by Mortimer L. Schiff 

Lent by Mrs. William S 
mon 

Lent by William H. Clarke 

Lent by Lewis L. Clarke 

Anonymous Loan 

Lent by Jules S. Bache 


Lent by Mrs. George I. Bliss 
Lent by Mrs George I. Bliss 


Lent by Mrs. Albert Blum 


Lent by George and Florence 


Blumenthal 


Lent by Mrs. W. P. Douglas 
Lent by Lewis L. Clarke. 
Lent by Edward S. Harkness 


-ayvne Whit- 


May 


Fric 
Hours 
Hours 
hoon ; 
luesd 
Miss ( 
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CLASS OBJECI SOU RCI 
Floor 11, Room 6) Console, painted wood, red Verona marble 
top; marquetry desk, signed: Hache 
period of Louis XV; gilt wood model for 
clock, period of Louis X V1; screen, four- 
fold, scenes by Le Prince; marble tripod, 
period of Louis XVI. . lent by the Misses Hewitt 
e Whit Floor Il, Room 6) | wo tables with Sévres plaques, period of 
Louis XVI; two armchairs, damask, gilt 
| frames, period of Louis XVI; two tap- 
1 Mrs estry armchairs with painted wood 
‘St, frames, period of Louis XVI Lent by Mortimer L. Schiff 
Floor Il, Room 6 Oak console, period of Louis X\ Lent by Orme Wilson, Jr 
© Whit- Floor 11, Room 6 Commode, period of Louis XVI \nonymous Loat 
Floor II, Room ¢ | wo commodes, period of Louis XV; tapes- 
try settee, La Fontaine Fables; four 
irkness tapestry chairs, La Fontaine Fables; two 
tapestry fire screens, period of Louis XV; 
Weer, tapestry settee, period of Louis XV; 
| two tapestry chairs, period of Louis XV; 
Ne Wing |, Room 12 two harps, period of Louis XVI; cassone, 
Italian, XVI cent Lent by Harry Payne Whit 
1an ney 
Floor ||, Room 6 Pair of console tables, carved wood painted 
Pratt ind gilded, period of Louis XVI; mar 
| quetry cabinet, signed: J. C. Ellaume, 
Schiff period of Louis XV; table, signed by 
loro, Regency period Lent by Mr Mi | 
n Salo ! Grav Griswold 
Wing F, Room 24 Chest on chest, mahogany, attributed to 
\ Samuel McIntire, Salem, late XVIII 
/ cent Lent by Mr rt I 
clarke (iar 
lall clock, maker, Aaron Willard; card 
rke table and armchair, Sheraton style; 
mirror, late XVIII cent.; banjo clock 
| and mantel clock, early XIX cent Lent by R | Haines 
, Halse 
C | 
CALENDAR 
aft *hkoks 7 
MAY, I920 
Bliss. | May 7 Private View of Fiftieth Anniversary Exhibition 2:00-6:00 P.M 
Bliss Admission by card only 
S  kiftieth Anniversary Exhibition 10:00 A. M 
Open to the public) 
») Alfred Stevens By lane B Walker ,;00 P.M 
Lecture for the Deaf and Deafened 
12 Pictures of the Sea by Winslow Homer By Jane B. Walker 10:30 A. M 
\ Lecture for the Deaf) 
1S Exercises in Commemoration of the Fiftieth An- 
niversary of the Founding of the Museum and 
Unveiling of Memorial Tablets to the Found 
lum. h ers and Benefactors $00 P.M 
rence (Admission by card only) 
{ 19 21 Eleventh Annual Meeting of the American Fed- 
eration of Arts 
Sessions open_to the public) 
j Friday morning, May 7, at 10 o'clock, and Sunday afternoons, May 2 and 9, at 2:30 o'clock, Study 
glas. | Hours for Practical Workers will be conducted by Grace Cornell; Sundays, May 2 and 9, Story 
Hours for children and adults will be given by Anna C. Chandler at 3 o’clock; each Wednesday afte 
e. noon at 3:45 o’clock a Talk for High School teachers and classes will be given by Mrs. Elise P. Carey 
ness. | Tuesday, May 11, at 3:45 o'clock a Gallery Talk for Elementary School teachers will be given bj 


{ Miss Chandler. 
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PRIVILEGES All members are entitled to the 


following privileges 
\ ticket admitting the member and his family, 
and non-resident friends,on Mondaysand Fridays 
fen complimentary tickets a year, each of 


which admits the bearer once, on either Monday 
or Friday 

An invitation to any general reception given 
by the Trustees at the Museum 


The Buttetin and a copy of the 
port 

A set of all 
listribution, upon request at the Museum 


handbooks published for general 


In addition to the privileges to which a 
classes of members are entitle Sustaining and 
I ellowship Members have, upon request, doubl 
the number of tickets to the Museum accorded 
to Annual Members; their families are included 
In the invitation to any general reception, and 
whenever their subscriptions in the 
amount to 
elected Fellows for Life, and 
of the Corporation For 
address the Secretary 
ADMISSION 

Museum is open daily from 10 A. M. to6 
Sunday from 1 p. M. to6 Pp. M 
untilO vp. M, 

On Monday and Friday an admission fee of 
is charged to all except 
complimentary tickets 

Children under seven vears of 
admitted unless accompanied by an adult. 

Members are admitted on pay days on pres- 
entation of their Persons — holding 
members’ complimentary tickets are entitled t 
one admittance on a pay day 





dageregate 
entitied to be 
to become members 


further 


$1,000 thev shall be 


particulars 


I he 


P.M Saturday 


25 cents members and 


h ide rs of 


tickets 


EXPERT GUIDANCI 
Members, visitors, and teachers desiring t 
see the collections of the Museum under expert 
guidance, may secure the services of members 


Secretary \n 
preferably be made 

to members and to teacher 
in the public schools of New York City, 
under 


of the staff on application to the 
appointment should 


| his service is free 


as wel 


pupils ‘ 
others a charge of one dollar an hour is made 
with an additional fee of twenty-five cents for 
each person in a group exceeding four in number 
PRIVILEGES DENIS 

For special privileges extended to té 
pupils, and art students; and for use of the Li 
brary, classrooms, study rooms, collection of lan 
and Museum collections, see special 


as to their guidance lo a 


+} 


lO SI 


ichers 


tern slides 
leaflet 


Requests for permits to copy and to phot 
graph in the Museum should be addressed t 
the Secretary No permits are necessary for 


sketching and for taking snapshots with hand 
cameras. Permits are issued for all days except 
Saturday afternoons, Sundays, and legal holi- 


days. For further information, see special leaflet 


PUBLICATIONS 

CATALOGUES published by the Museum and 
PHOTOGRAPHS of all objects belonging to th 
Museum, made by the Museum photographer 
and by other photographers, are at the 
Fifth Avenue entrance and at the head of th 
main staircase. Lists will be sent on application 
Orders by mail may be addressed to the Secretary. 


RESTAURANT 


\ restaurant located in the basement on the 
north side of the main building is open from 
i2 M. toa half hour before closing time 
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